Everybody's Autobiography of Gertrude Stein (1937; Vintage Books 
Edition, March 1973) 

Independent and parallel expressions of the song of the earth in 
1914 in Russia Prokofiev's Scythian Suite in 1913 in France 
Stravinsky's Le Sacre du printemps the same dissonant texture the 
same motoric drive suspended in precarious balance in aesthetic 
forms created by the human mind signed by the human mind in the 
second decade of the twentieth century independent and parallel 
expressions of the song of the earth in 1931 in France They Must. 


States Ionisation of Edgar Varése the same spatial juxtapositions 
the same nonlinear nonnarrative form the same lack of development 
the same static structure held together rhythmically continuous 
theatrical space suspended in precarious balance in aesthetic 
forms created by the human mind signed by the human mind in the 
third decade of the twentieth century independent and parallel in 
form independent and parallel in content pause think about Darwin, 
Marx, Wagner of Jacques Barzun (1941; Anchor Books edition 1958) 
know that Marx's Critique of Political Economy appeared in January 
1859 that Wagner completed Tristan und Isolde in August 1859 that 
Darwin's Origin of Species was published in November 1859 know that 





"Moreover, after allowing for superficial differences, we find 

so many links uniting Darwinism, Marxism, and Wagnerism that the 
three doctrines can be seen as the crystallization of a whole 
century's beliefs. Each of the systems may be likened to a few 
facets of that crystal: at the core they are indistinguishable. 
Though the three authors worked independently and were acclaimed 
by their own age at different times, they expressed with astonish- 
ing unity one common thought; they showed in their lives, and 
even in their characters, one common attitude; they imposed on 
their contemporaries one unified view of themselves. So much so, 
that it would be hard to find in the whole history of Western 
civilization a corresponding trio to share the mirroring of a 
single epoch with such perfect parallelism" Jacques Barzun (opere 
citato, page 7) know that the number of possible forms for the 
finite number of contents for art is infinite that those aesthetic 


forms are what they are because of time gravity electromagnetism 


think about Stravinsky's Card Party about Berners' A Wedding Bouquet. 


(L'Aire: 4-27-76) 





